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Born in 1986, lives and works in lizuka, Fukuoka. Hanada attempts to reflect and reconstruct invisible things inside the visible through
photography. He points out our lack of thoughts caused by mundane routines and tries to shed light on something that is often overlooked in
everyday life.
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January 13 Visit to the Revo Labo base

The three artists visited an art studio located in front of Hakata
station. They saw some available facilities, including laser printers,
UV printers, garment printers, and industrial sewing machines.
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January 21 Kick-off Talk

Hanada talked about his art and experience in New York, London,
and Berlin after he graduated from college, where he studied
fashion. He then showed some of his previous photographs taken

between 2016 and 2023. He also mentioned the “Tenjin Big Bang”
project, the ongoing redevelopment of Fukuoka city, that he hopes
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January 19 Trip to Beppu

Since Hanada is joining another art project, Kiyoshima Apartment in
Beppu, Oita, Kawabe and Meitao visited Beppu to see the “Kiyoshima
Apartment 2023 residency exhibition.” They also went to the office of

BEPPU PROJECT, which runs the Kiyoshima Apartment, and heard
about the works on view in the area or Kunisaki Peninsula.
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January 24 Visit to art colleges

On this day, with attendance and guidance from Shim Woo Hyeon,
assistant professor at Kyushu Sangyo University Zokei Junior
College, Hanada and Meitao saw some available facilities for
photography such as printing machines and darkroom. They then
met Robert Pratt, professor at the Faculty of Art and Design, Kyushu
Sangyo University.

2A8H 7—2 a3yl TEEAF->TEHSEITORZRE2SI,
BETIZENERTOT—02av 7 ftALNIS—2aD
RHFERBNA LR BE/NEROREIIBFICIRE LTV
10MDEEAFE>T YRV (B ERAEYLALSES
=50RREER ST,

February 8 Workshop “Design Your Own Landscape with
Photographs!” at Najima Elementary School, Fukuoka city

After seeing the artist demonstrated how to make a collage, each
student picked one out of ten photographs which they had taken
previously, to make a base of their collage work. Then they cut out
the other photographs to apply on top of each other to make a
collage piece.
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February 16 Printing of the photographs

Hanada visited asistant professor Shim Woo Hyeon at the Kyushu
Sangyo University Zokei Junior College. The artist inquired for help
with printing photographs he took in Fukuoka for the exhibition. He
printed them in larger size based on the floor plan.
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February 23 -March 3 WINDS OF ARTIST IN RESIDENCE 2023
Urban Phenomenology —Just what is it that makes our future so
uncertain, so appealing?

Tomohiro exhibited his new work Side Face of the City, an installation
piece composed of set of 18 photographs.

In Exchange Gallery, FAAM, Hanada displayed another work Side
Face of the City, a set of 27 photographs, as well as collage
photographs made by 43 students who participated in his workshop

“Design Your Own Landscape with Photographs!” held at Najima
Elementary School on February 8.
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February 23 Opening Talk at Grand Studio, ACF

Hanada said he wanted all the works visible when visitors move
forward and turn around before the installation piece To the Next,
by Meitao Qu. He also mentioned that shooting 10,000 images
during the residency enabled him to encounter the complexities of
the city and expand his way of seeing the landscape of Tenjin.
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March 2 Closing Talk at Exchange Gallery, FAAM

Hanada talked about his new photography work on view, Side Face
of the City. He also joined a Q and A conversation with Meitao Qu

and Naho Kawabe, the other two invited artists for the third period
of the residency program.
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Title

In the residency exhibition, Hanada visualized his urban landscape,
involving a sense of space that gradually fades over time. He used
the photography printer for his work at the university where | work.
When | checked the data before printing, | was impressed to find
another side of Fukuoka. The landscape of a city was fragmented
in organized compositions and sharp perspectives. Being minimal
and stylish, his photography work reveals a very nostalgic and
admirable touch.

Shim Woo Hyeon (Assistant Professor, Kyushu Sangyo University,
Zokei Junior College of Art and Design)
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Kyusyu Sangyo University, Sokei Junior College of Art and Design, Sim Woo
Hyeon (Kyusyu Sangyo University, Zokei Junior College of Art and Design),

Masuda Nobuhiro (Kyusyu University), Yuki Madoka (Kyusyu University),
JetGraph, co., Itd
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Side Face of the City

During my residency, | walked around every street of the
redevelopment area known as Tenjin Big Bang, in a radius of
500m, surrounding the Tenjin intersection. | was interested to
look at the side of each building after some part of the whole
structure was demolished. Looking from the front side, they are
nothing special, ordinary buildings or apartments. However, if
we look at them from the sides, remains of something that once
was there become apparent. The sun-burnt wall indicates the
time after demolishing former neighboring building. Wall paints
or tiles are applied exclusively on visible areas, which | am not
sure whether they were done for cost reduction or because of
the unique design. On the side of a building, we would see a
new city landscape, simultaneously exposing another scenery
that has already been there. | decided to look for something that
went missing amid the ongoing, rapid transformation of the city
landscape.

At Fukuoka Asian Art Museum, | present my works capturing
the sides of buildings, as stated in the title, Side Face of the
City. The other works on view in the Grand Studio of Artist Cafe
Fukuoka have the same title; however, they appear differently
as an installation, in which | present my photographs
representing the arrangements of space that | found during my
walks in Tenjin, combined with the natural environment and
artificial objects, an assimilation of construction sites and city
landscapes, and a contrast of new and old buildings.

Tomohiro Hanada
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Landscape and Memories of a City

A motorbike parked on a rooftop among one of the towering
buildings. Some broken partition fences at a construction site
over the lattice paving tiles. Colored surfaces and corrugated
lines of the two adjacent tin roofs. These images, which at first
glance appear to be manipulated photographs, are excerpts of
actual landscapes of Tenjin we see every day. In Hanada’s
photography, his subjects have always reduced the
three-dimensionality, captured in the blink of an eye on the
camera, and reconstructed as two-dimensional compositions.

During his residency, Hanada worked under the theme of
“Tenjin Big Bang” (an ongoing redevelopment project in
Fukuoka city). While capturing buildings newly constructed
one after another in Tenjin, he focused on the actuality of a
presence that once had been there, such as remains of
architectural structures on the side of a building revealed by
the demolition of nearby construction. Those are the
fragments of our city’s history that we have already lost touch
with while also emerging as the actuality of visible yet
unrecognized memories of the town.

Hanada majored in fashion design and later worked as a stylist
in London. He then moved to Germany to further his studies
and became a photographer in Berlin. These experiences may
have influenced his outgoing character, as during his
residency, Hanada was seen interacting with many people and
widening his circle outside of work in the studio. Hanada also
organized photography workshops with university students
and children, with whom he built great trust. He took much
time to prepare the exhibition for children’s artworks created
during the workshop and considered until the last minute to
design his own photography installation inside the gym (Grand
Studio, ACF), which resulted in a spectacular landscape.

Right after the residency in Fukuoka, Hanada went on a
research trip to several Asian regions, including Taiwan,
Indonesia, and Cambodia, where he reunited with friends he
met through the other artist in residence programs. How
would these encounters in Fukuoka and his later travels
influence Hanada’s perspective within the landscapes? |
eagerly wait for the chance to see his new artwork.

Kamachi Masae



